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As has often been observed, death and fashion are never far apart
(see Benjamin 1999; Evans 2003; Vinken 2005; Barthes 2006).
Predicated on constant change and the repudiation of the immediate
past, fashion’s creations are fleeting and ephemeral, “meant to live for a
few perfect moments and then be replaced by the next” (Hollander
1994, 164). But fashion’s is a strange kind of death, one without final-
ity, one that heralds endless rebirth and renewal. When on the catwalk
and in the shops trends are rehashed and the past endlessly exhumed,
when on the street and in our daily lives the “new” is rarely new, it is
easy to think of fashion in its debased form of novelty. Yet, this erasure
of the past reveals an unrestrained compulsion to create new realities. It
is this that fashion insiders witness in the presence of a Comme des
Garçons show. Starting out with “the intention of not even trying to
make clothes” (Kawakubo 2013), the designer waits for something com-
pletely new to be born and, out of this waiting, out of this suffering,
Rei Kawakubo creates pure fashion.
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