o \Ye JT< CJ'J—.'I

63g-Ll> gLaULS a5 g 49

L dlie ayld Olgis

s Alie endSS Olgie

Is Fashion Art?

L deg

JolS ouds daz )5 dllde dgd Sl ddilus doz )3 )1 Glawd g5 LB

Pole SUS o) e andSS) dias b olpams (Liolys blB) 339 Conyd L

T Y g it BN CW P



http://iranarze.ir/is+fashion+art+translation+english+paper

()

% JTd UIJ__Il

539-L1> sLaULS ol5ig 43

The identified categories of high-level interpretation (psychoanalytic, cultural, sociological,

political, technological, and economic) were similar to Howard Smagula’s seven guiding
principles of postmodern art criticism (sociological, political, feminist, psychoanalytic,
post-structuralist, ethnological, and economic) (Smagula 1991: 1) and to Arnold
Berleant’s external factors of the aesthetic field (biological, psychological, material/

technological, historical, and social/cultural)(Berleant 1970: 74-90). In the analyses of the
fashion writings, various postmodern critical viewpoints were found. As the language of
the writings demonstrated, the authors reflected the use of postmodern terminology
and categories of criticism. It is also suggested that the factors once regarded as
external to the aesthetic domain are now emphasized as much as formal aesthetics in
interpretations of fashion objects and events. This indicates that postmodern concepts of
fashion tend toward an interdisciplinary approach so as to embrace diverse aesthetic
forms and practices that enrich human experience in the same way as postmodern art. It
seems that fashion has become a recognizable subject within the postmodern artworld as
a result of broadened conceptions of fashion and art.
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