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Mainstream modernist art history largely lacks the framework of
nation within its discourse. A quick search of the quintessential modernist
art journal, October, reveals only one article that deals directly with
nationalism, which focuses primarily on textual sources rather than visual
(Huyssen 1992). This lacuna suggests that new analyses may result from
investigating the role of nation in both canonical and non-canonical forms
of modernism. Given the deep impact of the world wars on Europe and
America, as well as the aftermath of colonial empires and, later, the Cold
War, nation remains a central subject to these regions’ histories, and it is
imperative that we acknowledge its role in twentieth-century art, from
Cairo to Paris and beyond.
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